In this paper, we argue that music cognition involves the use of acoustic and auditory codes to evoke a variety of conscious experiences. The variety of domains that are encompassed by music is so diverse that it is unclear whether a single domain of structure or experience is defining. Music is best understood as a form of communication in which formal codes (acoustic patterns and their auditory representations) are employed to elicit a variety of conscious experiences. After proposing our theoretical perspective we offer three prominent examples of conscious experiences elicited by the code of music: the recognition of structure itself, affect, and the experience of motion.
Introduction
The minds of the performer and the listener handle an extraordinary variety of domains, some sequentially and some simultaneously. These include domains of musical structure relating to pitch, time, timbre, gesture, rhythm, and meter. They also include domains that are not fundamentally domains of musical structure, such as affect and motion. Some aspects of these domains are available to consciousness and some are not. We highlight two principal distinctions in this paper. One is 
